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SYNOPSIS
Based on a play by Jean-Marie Besset, THE GIRL ON THE TRAIN is inspired by one of the most media-blitzed and polarizing events in recent French history: a young woman’s lie about being the victim of an anti-semitic attack on a Paris suburban train.

Jobless, soul-searching and rollerblading Jeanne (Rosetta’s Cannes Film Festival Best Actress Winner Emilie Dequenne,) lives in a Paris suburb with her widowed mother Louise, (Catherine Deneuve,) who makes a living as a baby-sitter. Louise helps her daughter get a job with her old flame Samuel Bleistein (Michel Blanc, Monsieur Hire, Grosse Fatigue), now a famous lawyer and Jewish activist. When Jeanne’s budding relationship with aspiring wrestler Franck (Nicolas Duvauchelle) is shattered by a violent turn of events, Jeanne and Bleistein’s opposite worlds get set on a collision course, as the film becomes a complex psychological drama raising issues of race, religion and identity.
 

"I amuse myself

by showing you

how beautiful,

how very beautiful is this story

of a revealed lie."

Luigi Pirandello

"Dress Those Who Are Naked"

INTERVIEW WITH ANDRÉ TÉCHINÉ

Before thinking about making a film, what memories do you have of the

"RER D affair", which took place on July 9 2004?

That of the most media-blitzed and polarizing news item of the last ten years. But it was

Jean-Marie Besset's play, "R.E.R", that helped me remembered the case. I was shaken by the violence of this young woman’s act of, and  what came out of it. This story became the mirror of all French fears, fears that are deeply anchored in our society, it was a revelation of what we call the "collective unconscious". How can a person's lie be transformed into truth with respect to the community at large and its fears? It's a truly fascinating subject.

The film is divided into two parts. First, the circumstances, and then

the consequences of the lie.

Yes, one of the first ideas was to split the film in two. First, one would relate the genealogy of a lie, then the incredible consequences that this fabrication was to bring about, all the way to the final court judgment. I kept The documentary work which existed in Jean-Marie Besset’s play, all of which belonged to the public domain. On the other hand, the more intimate part, the work I did on the characters and their relationships, was completely changed. I reproduced exactly as they were the statements made at the time. I simply emphasized the fact that the whole thing was based on an empty judicial case.

But did you invent the romance between Jeanne (Emilie Dequenne) and Franck (Nicolas Duvauchelle)?

The real woman at the center of this affair was closely attached to her companion and

her mother. When she was interrogated as to the reasons for her act, she

answered that she wanted to "exist more" in the eyes of these two people. The

triangle is therefore quite real. But it's only a reference. From that point on, I

invented everything.

To "exist more" is somewhat vague. The great mystery remains the

motivation behind this lie…

The motivations of the woman are not transparent. They can't be. Her lie

Is bigger than her. It was important for me to preserve her enigmatic character. Even

if I tend to think that it was a need for love which took on monstrous proportions,

it remains puzzling and disturbing. When you get right down to it, I think that it

was the scandalous and monstrous aspect of this character which led me to

make the film. I'm a bit fed up with wishy-washy characters in films. With

Jeanne, there was suddenly something inhuman which came to the fore. She

became an "extra ordinary" character, both a real one and one from a fantasy

film. She might be what is called as well a "subversive character", I really don't

know. We hit a wall if we try to understand. With a film, one always pursues the invisible. And, at the same time, it was out of the question for me to imagine her as a pure alien! On the contrary, she has a certain joie de vivre, she glides along on her rollerblades, both physically and dream-like. In any event, I wanted to love this woman, without making her a darker or lighter person than what she was, she who was at the root of the whole scandal…

She's someone who believed she had happiness at her fingertips, and suddenly everything was taken away from her…

As far as the romance with Franck is concerned, I followed Jeanne step by step, from the moment they met until their final separation, without any ellipsis. I wanted their desire to build from sequence to sequence, and for a bond to be created between them. It was both a cinematic and erotic experience to give birth to a couple. I had no preconceived program for that. It wasn't in the script. For example, I showed their dialogue as if filmed by a Webcam, as an explorer of sorts. I was not familiar with this

extremely modern and widespread way of establishing personal contacts. It

takes place in a time which is the same for both people, but in a space which is different. It defies the traditional rules of shot/reverse shot, and moreover, it's quite realistic. Their looks cannot cross. Their presences are both virtual and real. We find ourselves at the heart of an intimate yet highly sexually charged imaginary. By contrast, when I show the news on television, we are transported to the collective imagination of the news and truth. It was important for me to present the true victim of an anti-semitic aggression according to the TV version. Raw footage was inserted in the film. This certainly played a role in the fabrication of Jeanne's lie. This is the case of many elements in the first part

of the film that were distorted in her false statements. In any event, until the blow of the knife, which arrives only after one hour, there is no drama in the film. What I was looking for instead was a sense of pleasure and availability. I used her rollerblades to give her freedom of movement, that feeling of joy of being on the ground yet being able to take off. I wanted something light, like a dance. In this first part, above all, I had to avoid the narrative predictability of the upcoming storm. I hate the "shadow of the impending drama" aspect. It was necessary to simply show moments of happiness.

In the second part of the film, the focus is on the consequences of

Jeanne's lie and the media explosion. A description of the state of a

society…

This is the second part. For me, it's almost a second film, which begins. When the

affair is suddenly picked up by the news, and her mother (Catherine Deneuve)

announces to her that she's being talked about on TV, Jeanne can't believe her ears. The fiction she had invented, cooked up in with the few elements at her disposal (including the authentic rise of anti-Semitism in the shape of physical aggression), suddenly becomes a "success". All at once it catches on! And the story, which everybody starts talking about, which everybody must have an opinion about, totally escapes the distress of this young suburbanite mythomaniac woman. In her world, she would have gone straight to the police station to lodge a complaint, but her attacker wouldn't have been found, since there wasn't any, and the story would have been over and done with. The entire affair could have and would have stopped then and there. But it didn't. So, whys? How can we explain the "success" of this piece of fiction? The film exposes each stage of the whirlwind, but leaves it up to the audience to find their own answers. Each person will have to attempt to understand why this affair became so blown up out of proportion. Above all, I didn't want to make a message film or a controversial film. The most striking point of view is that of Mathieu Demy's character when he says that it was the State that literally invented the whole RER D affair out of thin air, and not this unfortunate woman! But what makes this case so rich and interesting is that not only does it reflect all our fears but also the very danger of our moral order.

The film plays with elements of both tragedy and comedy. Of course,

this story is tragic but the exaggeration which follows is almost

comical…

One should never be afraid of these elements! It's only when it's comical or

tragic that a story proves its true vitality. I do each sequence for itself, for the

emotion which it conveys, not how it fits into the rest of the script.

What emotion were you seeking, for example, in the dealer's scene?

For the dealer’s scene, it's like a stab in the back. It had to hurt. I was told,

"Watch out for whodunits!", "Watch out for blood and gore!" Little matter! It was important to discover that Frank, the wrestling champ, is a human being too, just like you or me, made out of flesh and blood. I depicted the action with the greatest precision possible, without any special effects such as slow or fast motion, playing with the shifting balance of power, with the illusion of real time and use of concrete space.

The film is not linear. It stirs up a whole host of characters. There is

the presence of the past and of an entirely different family, in counterpoint to the mother-daughter couple represented by Emilie Dequenne and Catherine Deneuve.

In the very first scene of the film, we see the mother looking for a job for her daughter on the Web. And then the name of Bleistein appears, a name she has long forgotten and now all at once resurfaces. It's this Jewish name which sets the story off. It cannot remain abstract. So I decided to show the individuals who bear this name. Three generations, the son, father and grandfather, each in his own singularity. And then there is the character of Judith, the stranger who is both integrate and out of place. All this human matter forms a small world of its own, like a little film in parallel. And then, interferences are created with Jeanne's story, even narrow connections. In the end, grandfather Bleistein will write a book about her and his grandson. Nathan sends his first declaration of love from Venice. I wanted to make a film-song where poetry and story fuse, the very opposite of a "case" film.

In the heart of the film, is the theme of identity…

Precisely, since at the heart of Jeanne's lie is the desire to become Jewish in the mode of persecution, it's an identification. And then there is the question of the Bar Mitzvah for Nathan who becomes both a stake and source of conflict for the family members. It's also strange that belonging to the community entails that Jeanne is held for questioning and for justice to be carried out, while for Nathan, it is through the religious ceremony which connects him to a community. I put these two related experiences in parallel at the end of the film. But as to the question of identity, so relevant in our times, a single and seemingly rigid direction would have been fatal. If identity is not plural and fragmented, it quickly becomes the absence of freedom.

ABOUT ANDRÉ TÉCHINÉ

One of the most respected French directors of the last four decades, André Téchiné’s acclaimed films include Wild Reeds (winner of the 1995 Best Foreign Language Film award from the New York, National and Los Angeles Film Critics Circles), Les Voleurs (Thieves) and Strayed. A great director of actresses, Mr. Téchiné has had a long collaboration with Catherine Deneuve (My Favorite Season, Scene of the Crime, Les Voleurs, Changing Times and Hotel des Amériques). He began his film career as a critic for Cahiers du Cinéma and has been honored with retrospectives around the world including the Film Society of Lincoln Center.
ANDRÉ TÉCHINÉ FILMOGRAPHY 
2009   
The Girl on the Train    
Dir., Scriptwriter    


André Téchiné

2006    Les Témoins (Witnesses)
Dir., Scriptwriter    


André Téchiné

2004
Changing Times    
     
Dir., Scriptwriter   


André Téchiné

2002
Strayed (Les Egarés)

Dir., Scriptwriter


André Téchiné

2000 
Far away (Loin)   

Dir., Scriptwriter    


André Téchiné

1998
Alice et Martin    

Dir., Scriptwriter    


André Téchiné

1996 
Les Voleurs    


Dir., Scriptwriter    


André Téchiné

1994  
Wild Reeds    


Dir., Scriptwriter, Adapt./Dial.
André Téchiné

1993
My Favorite Season    

Dir., Scriptwriter    


André Téchiné

1991
I Don't Kiss    


Dir., Scriptwriter    


André Téchiné

1987
Innocents (Les)    

Dir.    




André Téchiné

1986
Le Lieu du Crime 

Dir., Adapt./Dial.    


André Téchiné

1985
Rendez-vous    

Dir., Scriptwriter   


André Téchiné

1981
Hôtel des Amériques    
Dir.    




André Téchiné

1979
Soeurs Brontë (Les)    

Dir., Scriptwriter    


André Téchiné

1977
Barocco    


Dir., Scriptwriter    


André Téchiné

1975
Souvenirs d'en France    
Dir.




André Téchiné

1969
Paulina s'en va    

Dir.    




André Téchiné

1966
Brigitte and Brigitte   

Act.    




Luc Moullet

CATHERINE DENEUVE SELECTED FILMOGRAPHY
2009   
The Girl on the Train    
Louise    


André Téchiné

2008
Un conte de Noël

Junon



Arnaud Desplechin

2007    Persepolis 


Mrs. Satrapi 


Vincent Paronnaud, Marjane Satrapi
2007
Après lui 


Camille


Gaël Morel

2006
Le concile de pierre

Sybille Weber


Guillaume Nicloux 

2005    Palais royal!


Eugénia 


Valérie Lemercier 

2004    Les temps qui changent 
Cécile 



André Téchiné 

2004
Rois et reine 


Mme Vasset 


Arnaud Desplechin

2003
Um Filme Falado 

Delfina 


Manoel de Oliveira

2002
Au plus près du paradis
Fanette


Tonie Marshall

2002
8 femmes 


Gaby



François Ozon

2001  
Le petit poucet 

La reine


Olivier Dahan

2001
The Musketeer

The Queen


Peter Hyams

2001
Absolument fabuleux

Une spectatrice du défilé
Gabriel Aghion

2001
Je rentre à la maison

Marguerite


Manoel de Oliveira

2000
Dancer in the Dark 

Kathy



Lars Von Trier

1999  
Est - Ouest 


Gabrielle Develay 

RégisWargnier

1999
Le temps retrouvé

Odette de Crecy

Raoul Ruiz

1999
Pola X



Marie



Leos Carax

1999
Belle maman


Léa



Gabriel Aghion

1999
Le vent de la nuit

Hélène



Philippe Garrel

1998  
Place Vendôme

Marianne Malivert

Nicole Garcia

1997    Généalogies d'un crime
Jeanne/Solange

Raoul Ruiz

1996
Les voleurs


Marie Leblanc


André Téchiné

1995
O Convento


Hélène



Manoel de Oliveira

1995
Les cent et une nuits de Simon Cinéma
La star-fantasme

Agnès Varda

1993 
Ma saison préférée

Emilie



André Téchiné

1992
Indochine


Eliane



Régis Wargnier

1991
La reine blanche

Liliane Ripoche

Jean-Loup Hubert

1988
Drôle d'endroit pour une rencontre
France



François Dupeyron 

1988
Fréquence meurtre

Jeanne Quester

Élisabeth Rappeneau 

1987
Agent trouble


Amanda Weber

Jean-Pierre Mocky

1986
Le lieu du crime

Lili Ravenel


André Téchiné

1986
Speriamo che sia femmina 
Claudia


Mario Mocinelli

1984
Paroles et musique 

Margaux


Elie Chouraqui

1984
Fort Saganne


Louise



Alain Corneau

1984
Le bon plaisir


Claire Després 

Francis Girod

1983
The Hunger 


Miriam


Tony Scott

1983
L ‘africain


Charlotte


Philippe de Broca

1982
Le choc


Claire



Robin Davis

1981
Hôtel des Amériques

Hélène



André Téchiné

1981
Le choix des armes

Nicole Durieux

Alain Corneau

1980  
Je vous aime 


Alice



Claude Berri 

1980
Le dernier métro

Marion Steiner

François Truffaut

1979
Courage fuyons 

Eva



Yves Robert

1979
À nous deux 


Françoise 


Claude Lelouch

1978
L ‘argent des autres

Cécile Rainier 


Christian de Chalonge

1977
March or Die


Simone Picard


Dick Richards

1977
Anima persa 


Sofia Stolz


Dino Risi

1976
Si c'était à refaire 

Catherine Berger

Claude Lelouch

1975
Hustle



Nicole Britton


Robert Aldrich

1975
Le sauvage


Nelly



Jean-Paul Rappeneau

1975
L ‘agression 


Sarah



Gérard Pirès 

1975
Zig zig 



Marie 



László Szabó

1974
La femme aux bottes rouges
Françoise LeRoi 

Luis Buñuel

1974
Fatti di gente perbene

Linda Murri


Mauro Bolognini

1974
Touche pas à la femme blanche 
Marie-Hélène de Boismonfrais
Marco Ferreri

1973
L ‘événement le plus important depuis
Irène de Fontenoy 

Jacques Demy

que l’homme a marché sur la lune 

1972
Un flic



Cathy



Jean-Pierre Melville

1972
Liza 



Liza



Marco Ferreri

1971
Ça n'arrive qu'aux autres
Catherine


Nadine Trintignant

1970
Peau d'âne 


La princesse/'Peau d'âne' 
Jacques Demy

1970
Tristana


Tristana


Luis Buñuel

1969
Tout peut arriver

Interviewee


Philippe Labro

1969
La sirène du Mississipi
Julie Roussel/


François Truffaut






Marion Vergano
1968
Mayerling


Maria Vetsera


Terence Young

1968
Manon 70 


Manon



Jean Aurel

1968
La chamade 


Lucile



Alain Cavalier

1968
Benjamin ou Les mémoires d’un puceau
Anne de Clécy


Michel Deville


1967
Belle de jour


Séverine Serizy/

Luis Buñuel 






Belle de Jour

1967
Les demoiselles de Rochefort
Delphine Garnier

Jacques Demy, Agnès Varda

1966
Les créatures


Mylène



Agnès Varda

1966
La vie de château

Marie



Jean-Paul Rappeneau

1965
Le chant du monde

Clara



Marcel Camus

1965
Das Liebeskarussell

Angela Claasen

Rolf Thiele, Axel von Ambasser, 

Alfred Weidenmann

1965
Les petits chats 





Jacques R. Villa

1965
Repulsion 


Carole



Roman Polanski

1964  
Un monsieur de compagnie 
Isabelle


Philippe de Broca

1964
La chasse à l'homme

Denise



Edouard Molinaro

1964
Les plus belles escroqueries du monde
Swindler (segment "L'homme qui vendit
Claude Chabrol, 

la Tour Eiffel »)
Jean-Luc Godard, Ugo Gregoretti, Hiromichi Horikawa, Roman Polanski

1964
Les parapluies de Cherbourg
Geneviève Emery

Jacques Demy

1964
La costanza della ragione Campanile
Lori



Pasquale Festa 

1963
Les vacances portugaises 
Catherine


Pierre Kast

1963
Le vice et la vertu

Justine Morand, la vertu
Roger Vadim

1962
Les parisiennes

Sophie (segment "Sophie") 
Marc Allégret, Claude Barma, 

Michel Boisrond, Jacques Poitrenaud

1962
Et Satan conduit le bal 
Manuelle


Grisha Dabat

1960
Les portes claquent Jacques Poitrenaud
Dany



Michel Fermaud 

1960
L ‘homme à femmes

Catherine

            
Jacques-Gérard Cornu

MATHIEU DEMY SELECTED FILMOGRAPHY
2009
The Girl on the Train    
Alex




André Téchiné

2007
Le temps d'un regard

Antoine



Ilan Flammer

2006
Fissures


Julien




Alanté Kavaïté
2006
A Few Days in September
Le jeune banquier


Benoît Cohen

2006
Qui m'aime me suive

Max




Benoît Cohen

2005
Un fil à la patte

Firmin




Michel Deville

2004
Le silence


Olivier




Orso Miret

2003
Mister V.


Carlo Locatello


Emilie Deleuze 
2003
Our Precious Children
Martin




Benoît Cohen

2002
Aram



Lévon




Robert Kechichian

2002
The New Jean-Claude

Jean-Claude



Tronchet
2001
Les acteurs anonymes

Mathieu



Benoît Cohen

2001
Dieu est grand, je suis toute petite
Bertrand



Pascale Bailly
2000
The Dark Room

Thomas



Marie-Christine Questerbert

2000
Once We Grow Up

Simon




Renaud Cohen

2000
Combat d'amour en songe
Paul/Loup (voice)


Raoul Ruiz

2000
The Sandmen


Antoine



Pierre Salvadori

2000
Banqueroute


Nicolas Lanson


Antoine Desrosières


1999
Mes amis


Benoît




Michel Hazanavicius

1999
Farewell, Home Sweet Home 
Actor (voice)



Otar Iosseliani

1998
Le New Yorker

Alfred




Benoît Graffin

1998
Jeanne and the Perfect Guy
Olivier




Olivier Ducastel

1997
Arlette



Julien




Claude Zidi

1995
Les cent et une nuits de Simon Cinéma
Camille, dit Mica


Agnès Varda
1993
À la belle étoile

Thomas



Antoine Desrosières

1988
Three Places for the 26th
Derderian



Jacques Demy

1988
Jane B. for Agnes V.

Le fils de A.



Agnès Varda
1988
Le petit Amour

Julien, Dedicatee (as Mathieu D.)
Agnès Varda 


1981
Documenteur 


Martin Cooper



Agnès Varda
1977
One Sings, the Other Doesn't
Zorro




Agnès Varda
MICHEL BLANC SELECTED FILMOGRAPHY

2009
The Girl on the Train    
Samuel Bleistein


André Téchiné

2008
Musée haut, musée bas
Mosk - le conservateur

Jean-Michel Ribes
2008
Nos 18 ans


Le professeur Martineau

Frédéric Berthe
2007
The Second Wind

Commissaire Blot


Alain Corneau
2007
The Witnesses


Adrien




André Téchiné

2006
Les bronzés 3: amis pour la vie
Jean-Claude Dus/'Jessie la Mèche', Writer
Patrice Leconte
2005
Je vous trouve très beau
Aymé Pigrenet



Isabelle Mergault
2004 
Madame Edouard

Commissaire Léon


Nadine Monfils
2002 
Embrassez qui vous voudrez 
Jean-Pierre, Writer, Director

Michel Blanc
1999
Mauvaise passe

Writer, Director


Michel Blanc
1996
Les grands ducs
 
Shapiron



Patrice Leconte
1994
Prêt-à-Porter

 
Inspector Forget


Robert Altman
1994 
The Monster 


Paride Taccone, Writer

Roberto Benigni


1994 
Grosse fatigue


Michel Blanc/Patrick Olivier, Writer, Director
Michel Blanc
1993 
Toxic Affair


Clumsy Man



Philomène Esposito
1991
The Favour, the Watch and the Very Big Fish 
Norbert



Ben Lewin


1991 
Prospero's Books 

Alonso




Peter Greenaway
1991 
The Professional Secrets of Dr. Apfelgluck 
L'Hindou



Alessandro Capone


1991 
'Merci la vie'


Raymond Pelleveau


Bertrand Blier1990 
Uranus 


René Gaigneux


Claude Berri


1990
Strike It Rich


Hotel Manager


James Scott
1989
Monsieur Hire


Monsieur Hire



Patrice Leconte
1988 
Sans peur et sans reproche 
Verdiglione, le chirurgien

Gérard Jugnot
1988
Une nuit à l'Assemblée Nationale 
Walter Arbeit



Jean-Pierre Mocky
1986
Je hais les acteurs 

Monsieur Albert


Gérard Krawczyk
1986 
Ménage 


Antoine



Bertrand Blier
1985
Les spécialistes

Writer




Patrice Leconte
1984
Marche à l'ombre

Denis, Writer, Director

Michel Blanc
1984
Hold Me Back or I'll Have an Accident 
Laurent Martin


Michel Gérard
1983
Papy fait de la résistance
Le curé/Priest



Jean-Marie Poiré
1983 
Circulez y a rien à voir!
Leroux




Patrice Leconte
1982
Le père Noël est une ordure 
Voix au telephone


Jean-Marie Poiré
1981
Viens chez moi, j'habite chez une copine
Guy, Writer



Patrice Leconte
1980
Le cheval d'orgueil

Corentin Calvez


Claude Chabrol
1979
The Other One's Mug

Taboureau, l'adjoint de Javert
Pierre Tchernia
1979
Out of Whack


Marcel Dupin



Jean-Michel Ribes
1979
Les bronzés font du ski
Jean-Claude Dus, Writer

Patrice Leconte
1979
Cause toujours... tu m'intéresses!
L'agent de police au chantier

Edouard Molinaro
1979
The Adolescent

M. Bertin



Jeanne Moreau
1979
Heroes Are Not Wet Behind the Ears
Un passant



Charles Nemes
1978
French Fried Vacation
Jean-Claude Dusse, Writer 

Patrice Leconte
1978
Like a Turtle on Its Back
Reveller who read manuscript
Luc Béraud
1978
Chaussette surprise 

L'interne



Jean-François Davy
1978
The New Beaujolais Wine Has Arrived...
Le fils du capitaine


Jean-Luc Voulfow
1977
Focal Point


L'agent de police


Jean-Claude Tramont
1977
You Won't Have Alsace-Lorraine 
Antremont



Coluche
1977
Des enfants gâtés 

Le jeune homme de l'agence

Bertrand Tavernier
1976
The Bottom Line 

Un copain du café-théâtre

Georges Lautner
1976
The Tenant


Scope's Neighbor


Roman Polanski

1976
The Probability Factor 
Actor




Gérard Pirès
1976
I Love You, I Don't 

Un ouvrier



Serge Gainsbourg
1976
The Best Way to Walk

Deloux




Claude Miller



1976
Attention les yeux!

Un flic/Cop



Gérard Pirès
1975
Let Joy Reign Supreme 
Le valet de chambre de Louis XV
Bertrand Tavernier


1974
Bonne présentation exigée (short) 
L'homme qui arrive


Charles Z. Nemes
RONIT ELKABETZ FILMOGRAPHY

2009  
Ashes and Blood

Judith




Fanny Ardant

2009
Jaffa



Osnat 'Ossi' Wolf


Dana Ivgy


2009
The Girl on the Train

Judith




André Téchiné

2009
Zion and His Brother

Mother



Eran Merav
2008
7 Days



Vivianne, Writer, Director

Ronit Elkabetz
2007
The Band's Visit

Dina




Eran Kolirin 

2004
To Take a Wife

Viviane, Writer, Director

Ronit Elkabetz


2004
Or



Ruthie




Keren Yedaya
2003
Alila



Ronit




Amos Gitai

2001
Late Marriage


Judith




Dover Koshashvili

2001
Made in France

Sonia




Ahmed Bouchaala

1994
Sh'Chur


Pnina




Shmuel Hasfari
1992
Eddie King


Actress




Gidi Dar

1990
The Appointed

Oshra




Daniel Wachsmann

CAST

EMILIE DEQUENNE
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CATHERINE DENEUVE 
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MICHEL BLANC 
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RONIT ELKABETZ 

Judith

MATHIEU DEMY 

Alex

NICOLAS DUVAUCHELLE 
Franck

JEREMY QUAEGEBEUR 
Nathan
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